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Harmonic dictation:
- Notate themissing tones in bass and soprano
- Label the cadences at the brackets     
- Label the harmony (Roman scale degrees)     
- Label the patterns  you hear in measures 8-10, 12-15
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Mozart, String Quartet in C major K 465 ('Dissonance Quartet'),, beginning of the second movement
- Notate the missing tones in the bass and soprano (= first  violin and cello, and eventually other voices
- Label the cadences at the brackets
- Label the harmonies (Roman scale degrees) 
I notated the score on just two staves; this second moveent is in F major
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(lock on V, as preparation of 
the B-section / second theme)
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